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nineteenth- and early twentieth-century esoteric 
works, literary texts, autobiographies, pamphlets 
and journals, newspaper articles, paintings, 
sculptures and even artefacts of consumer 
culture such as jewellery. In the material,  
four motifs in particular are prominent:  
1) interpretations of Eve’s role in the fall of 
man as something positive, 2) the witch as a 
proto-feminist figure, 3) the demon lover as an 
emancipator, 4) a feminised Satan contrasted 

with an oppressive male God. A fifth and 
less central motif is conceptions of 

Lilith, according to Jewish lore the 
unruly first wife of Adam, as the 

first feminist.
The analysis focuses on 

interfaces between esotericism 
and the political realm, as 
well as the interdependence of 
literature and the occult. New 
light is thus shed on neglected 

aspects of the intellectual history 
of feminism, Satanism and 

revisionary mythmaking. The study 
is informed by theories concerning 

counter-readings, counter-discourses and 
counter-myths, and in particular highlights the 
complex interplay of such phenomena and the 
hegemonic discourses that demonised feminism. 
A key theme in this context is the limits and 
paradoxes of inversion as a subversive strategy.

The soundtrack is distributed for free online, 
though there are plans to press a vinyl LP a bit 
further on. Please spread the digital version to 
your heart’s content. Satanic Feminism wants to 
be heard…

– Per Faxneld    

Soundtracks for books is 
something I have been involved 
in producing since 2010 (with 
the Swedish bibliophile small 
press Malört, malortforlag.se).  
Unsurprisingly, I therefore 
had the impulse to do the 
same thing for my doctoral 

dissertation in the History of Religions at 
Stockholm University, Satanic Feminism: Lucifer 
as the Liberator of Woman in Nineteenth-
Century Culture (Molin & Sorgenfrei, 
2014). Several friends were kind 
enough to immediately offer to 
compose music, and all soon 
delivered outstanding work. 
Every track here is inspired 
by one of the book’s twelve 
chapters, and features readings – 
by colleagues and cronies across 
the world – from my source texts. 

 Satanic Feminism is a historical 
study of feminist subversion 
of patriarchal Christian myths. 
According to the Bible, Eve was the 
first to heed Satan’s advice to eat of the 
forbidden fruit. The notion of woman as the 
Devil’s accomplice is prominent throughout the 
history of Christianity. During the nineteenth 
century, rebellious females performed counter-
readings of this misogynist tradition. Hereby, 
Lucifer was reconceptualised as a feminist 
liberator of womankind, and Eve became a 
heroine. In these reimaginings, Satan is an ally 
in the struggle against a patriarchy supported by 
God the Father and his male priests.

 My monograph delineates how such 
Satanic feminism is expressed in a number of 
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I: Introduction

What was the typical readership of the texts and how 
were they received? What hermeneutical strategies are 
employed when counter-reading the Bible or subverting 
misogynist motifs? How far is the inversion of Christian 
myth taken? What seems to be problematic when using 
Satan as a paragon of feminism, and how do the figures 
in question deal with this? What are the transitory stages 
and grey zones between Demonised feminism and Satanic 
feminism?’
 – From the declaration of purpose in chapter I. Read by 
Per Faxneld.

II: Woman and the Devil: Some Recurring Motifs

‘Wives, be subjects to your husbands as you are to the Lord’
 – Eph. 5:22. Read by Peter X.

‘I permit no woman to teach or to have authority over a man; she is to keep 
silent. Adam was not deceived, but the woman was deceived and became a 
transgressor’ 
 – 1 Tim 2:12–14. Read by Peter X.

‘Are you not aware that you are each an Eve? The sentence of God on this 
sex of yours lives on in our own time; the guilt must then, of necessity, live on 
also. You are the devil’s gateway. You first plucked the forbidden fruit and first 
deserted the divine law. You are she who persuaded him whom the devil was 
not brave enough to attack.’
 – From De cultu feminarum (undated), by Tertullian. Read by Peter X.

III: Romantic and Socialist Satanism

‘Hell dig Satan, / som kunde locka / första kvinnan /  
till att plocka / kunskapens frukt! / Vad fanns väl innan / 
vetandets ljus i världen kom?’  
 English translation:   ‘Hail thee, Satan, / Who could 
entice / first woman / to pluck / the fruit of knowledge! / 

What was there before / the light of knowledge entered the 
world?’
  – From “Hymn till Satan” (“Hymn to Satan”), by the 
signature “N”, from Swedish anarchist periodical Brand 
no. 7, 1907. Read by Per Faxneld.

Tertullian (ca. 160–225 A.D.)

‘The overarching purpose of this study is to map, 
contextualise and discuss the discourse of more or less 
explicit Satanic feminism as it is expressed and debated in 
a number of esoteric works, literary texts, autobiographies, 
scholarly books, political and polemical publications, 
newspaper reviews, editorials and articles, early works 
of cinema, paintings, sculptures and even artefacts of 
consumer culture such as jewellery. […]

What motifs are recurrent? What sort of individuals 
usually expressed these ideas – what was their social class, 
level of education, temperament and political orientation? 
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IV: Theosophical Luciferianism 
and Feminist Celebrations of Eve

‘[I]t is but natural – even from the dead letter standpoint 
– to view Satan, the Serpent of Genesis, as the real creator 
and benefactor, the Father of Spiritual mankind. For it 
is he who was the “Harbinger of Light,” bright radiant 
Lucifer, who opened the eyes of the automaton created by 
Jehovah, as alleged; and he who was the first to whisper: 
“in the day ye eat thereof ye shall be as Elohim, knowing 
good and evil” – can only be regarded in the light of a 
Saviour.’

– From The Secret Doctrine (1888), by Helena Petrovna 
Blavatsky. Read by Yelena Konovalova.

‘[W]hether the serpent represents Wisdom or Wickedness 
in this transaction, the compliment to the feminine nature 
is equally distinct, because of the purity and Godlikeness 
of the motive presented to it. Woman rose out of bondage, 
in the love of freedom – that she might become wiser and 
diviner. Man followed her. So early dates the spiritual 
ministration of the feminine. […] [S]he to whom Wisdom, 
represented  by the serpent, could successfully address 
that greatest  of all appeals ever made to the human soul 
[…]. […] We should be much more inclined to  attribute 

‘The god of the Bible had doomed mankind to perpetual ignorance – they 
would never have known Good from Evil if Lucifer had not told them how 
to become wise as the gods themselves. Hence, according to theology, 
Lucifer was the first teacher of science. […] We would have every man and 
every woman to be the proprietor of himself or herself!’

– Statements by Moses Harman, editor of the American anarchist journal 
Lucifer (1883–1907). Read by Joseph Christian Greer.

‘Lucifer’s work is mainly to preach the gospel of discontent to women […]. 
As yet the great masses of women are not awake to the fact that they are 
slaves – not conscious of their own degradation as individual human beings 
[…].’

– Anonymous, “The Gospel of Discontent”, Lucifer, April 7, 1897. Read by 
Joseph Christian Greer.

Moses Harman (1830–1910)

H. P. Blavatsky (1831–1891) and her personal seal.
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the prohibition to an enemy, and the encouragement to 
disregard it, to a wise, loving friend, than  the contrary.’

– From Woman and Her Era (1864), by Eliza W. 
Farnham. Read by Manon Hedenborg-White.

‘[W]e can exonerate the snake, emancipate the woman 
[…]. [A]s our chief interest is in woman’s part in the 
drama, we are equally pleased with her attitude, whether 
as a myth in an allegory, or as the heroine of an historical 
occurrence. […] [T]he unprejudiced reader must be 
impressed with the courage, the dignity, and the lofty 
ambition of the woman […].

[…] The tempter evidently had a profound knowledge 
of human nature, and saw at a glance the high character 
of the person he met […]. […] Like Socrates or Plato, his 
powers of conversation and asking puzzling questions, 
were no doubt marvellous, and he roused in the woman 
that intense thirst for knowledge, that the simple pleasures 
of picking flowers and talking with Adam did not satisfy.’
 – From The Woman’s Bible (1895), by Elizabeth Cady 
Stanton et. al. Read by Theresa Porter.

V: Satan as the Emancipator of Woman in Gothic literature

Aino Kallas (1878–1956)

E. Cady Stanton (1815–1902)Eliza W. Farnham (1815–1864)

‘And in herself and in the world around her she felt a 
deep change, and all things were strange and new, as 
though she now saw them for the first time with her 
bodily eyes; like to our first mother Eve, when at the 
snake’s bidding she ate of the tree of knowledge of good 
and evil in Paradise. […]

And in this moment she was one with the Forest 
Daemon, the mighty daemon who in the form of a wolf, 
had chosen her and taken her into his power, and all 
boundaries between them fell away, and they melted 
each into the other, like two dew drops, and no one 
could have known which was which, or told the one 
from the other.’

– From Sudenmorsian (1928), by Aino Kallas. Read by 
Maths Bertell.
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‘Of Adam’s first wife, Lilith, it is told
(The witch he loved before the gift of Eve,)
That, ere the snake’s, her sweet tongue could deceive,
And her enchanted hair was the first gold.
And still she sits, young while the earth is old,
And, subtly of herself contemplative,
Draws men to watch the bright web she can weave, 
Till heart and body and life are in its hold.
The rose and poppy are her flowers; for where
Is she not found, O Lilith, whom shed scent
And soft-shed kisses and soft sleep shall snare?
Lo! as that youth’s eyes burned at thine, so went
Thy spell through him, and left his straight neck bent
And round his heart one strangling golden hair.’

– “Body’s Beauty” (1870), by Dante Gabriel Rossetti. 
Read by Christian Giudice.

Dante Gabriel Rossetti, Lady Lilith

Matilda Joslyn Gage (1826–1898)

VI: Witches as Rebels 
Against Patriarchy

 ‘[T]he sacrifice of the “Black Mass” with 
women as officiating priestess, in which rites 
of the church were travestied in solemn 
mockery, and defiance cast at that heaven 
which permitted the priest and the lord 
alike to trample upon all the sacred rights 
of womanhood, in the name of religion and 
law.’

– From Woman, Church and State (1893), by 
Matilda Joslyn Gage. Read by Theresa Porter.

VII: Subversive Satanic Women in Decadent Literature and Art
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‘Toi qui te réjouis des solitudes nocturnes peuplées 
de songes et d’invisibles caresses! Toi qui hais 
l’hymen et le bafoues! […] Ennemie des noces, 
malédictrice des lits féconds, à qui plaisent 
les ventres lisses et les gorges sans rides, 
Démone exquise et formidable, notre 
recours et notre épouvante, apparais sur 
l’autel, Démone’! […] 

Sois propice, ineffable Maîtresse, à celles 
qui méprisent les couches conjugales et qui 
maudissent les berceaux!’
 – From Méphistophéla (1890), by Catulle 
Mendès. Read by Thérèse Eon.

VIII: Lucifer and the Lesbians: Sapphic Satanism

English translation:    You who rejoices in the 
nocturnal solitudes filled with dreams and 

invisible caresses! You who hates the nuptial 
knot and mocks it! […] Enemy of weddings, 
curser of the fertile beds, who finds pleasure 
in the flat bellies and the bosoms without 
wrinkles, exquisite and tremendous 
Demoness, our refuge and our horror, 
appear upon the altar, Demoness! […] 
Bestow your favour, ineffable Mistress, 
upon those who despise the marital beds 

and who curse the cradles!’ 
  

‘I. — Avant la naissance de l’Univers, existaient deux 
principes éternels, Jéhovah et Satan.
II. — Jéhovah incarnait la Force, Satan la Ruse.
III. — Or, les deux grands principes se haïssaient 
d’une haine profonde.
IV. — En ce temps-là, régnait le Chaos.
V. — Jéhovah dit : «Que la lumière soit.» — Et 
la lumière fut.
VI. — Et Satan créa le mystère de la nuit.
VII. — Jéhovah souffla sur l’immensité et 
son haleine fît éclore le Ciel.
VIII. — Satan couvrit l’implacable azur de 
la grâce fuyante des nuages.
IX. — Des mains laborieuses de Jéhovah 
surgit le printemps.
X. — Satan rêva la mélancolie de l’automne.
XI. — Jéhovah conçut les formes robustes ou 
sveltes des animaux.
XII. — Sous le furtif sourire de Satan, jaillirent 
les fleurs.
XIII. — Jéhovah pétrit de l’argile. Et, de cette argile, il fit 
l’homme.

English translation:    I. – Before the birth of the Universe, 
there were two eternal principles, Jehovah and Satan.

II. – Jehovah embodied Force, Satan Guile.
III. – However, the two great principles hated each 

other with a profound hatred.
IV. – At this time, Chaos reigned.

V. – Jehovah said: «Let there be light.» – And 
there was light.
VI. – And Satan created the mystery of the 
night.
VII. – Jehovah breathed on the vastness 
and his breath made the sky spring forth.
VIII. – Satan covered the unrelenting azure 
with the fleeting grace of clouds.

IX. –  From the laborious hands of Jehovah 
spring appeared.
X. – Satan dreamed the melancholy of autumn.
XI. – Jehovah devised the robust or slender 
shapes of animals.

XII. – Beneath the furtive smile of Satan flowers burst forth.
XIII. – Jehovah kneaded clay. And, of this clay, he made 
man.

Catulle Mendès (1841–1909)

Renée Vivien (1877–1909)
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XIV. — De l’essence même de cette chair fleurit, idéalisée, 
la chair de la Femme, œuvre de Satan.
XV. — Jéhovah courba l’homme et la femme sous la 
violence et l’étreinte.
XVI. — Satan leur apprit la subtilité aiguë de la caresse.
XVII. — Jéhovah forma de son haleine l’âme d’un Poète.
XVIII. — Il inspira l’Aède d’Ionie, le puissant Homère.
XIX. — Homère célébra la magnificence du carnage et la 
gloire du sang versé, la ruine des villes, les sanglots des 
veuves, les flammes dévastatrices, l’éclair des épées et le 
choc des combats.
XX. — Satan s’inclina, vers le couchant, sur le repos de 
Psapphâ, la Lesbienne.
XXI. — Et elle chanta les formes fugitives de l’amour, 
les pâleurs et les extases, le déroulement magnifique des 
chevelures, le brûlant parfum des roses, l’arc-en-ciel, trône 
de l’Aphroditâ, l’amertume et la douceur de l’Erôs, les 
danses sacrées des femmes de la Crète autour de l’autel 
illuminé d’étoiles, le sommeil solitaire tandis que sombrent 
dans la nuit la lune et les Pléiades, l’immortel orgueil qui 
méprise la douleur et sourit dans la mort et le charme des 
baisers féminins rythmés par le flux assourdi de la mer 
expirant sous les murs voluptueux de Mitylène.’ 
 – “La Genèse profane” (“The Profane Genesis”), from 
Renée Vivien’s Brumes de Fjords (“Mists of the Fjords”, 
1902). Read by Thérèse Eon.

XIV. – From the essence of this same flesh blossomed, 
idealized, the flesh of woman, Satan’s creation.
XV. – Jehovah bent man and woman under violence and 
the embrace.
XVI. – Satan taught them the acute subtelty of the caress.
XVII. – Jehova formed the soul of a poet with his breath.
XVIII. – He inspired the Bard of Ionia, the mighty Homer.
XIX. – Homer celebrated the magnificence of carnage 
and the glory of spilled blood, the destruction of cities, the 
sobbing of widows, devastating fires, the flash of swords, 
the clash of battle.
XX. – Satan bowed down towards the sunset, over the 
repose of Sappho, the Lesbian.
XXI. – And she sang the fugitive forms of love, the pallors 
and the ecstasies, the magnificent unfurling of hair, the 
burning scent of roses, the rainbow, throne of Aphrodite, 
the bitterness and sweetness of Eros, the sacred dances of 
the Cretan women around the altar illuminated by stars, 
solitary slumber while the moon and the Pleiades sink 
into the night, the immortal pride which is contemptuous 
of sorrow and smiles in death, and the charm of female 
kisses to the rhythm of the muffled flow of the sea expiring 
beneath the voluptuous walls of Mitylene.

‘V stands for Vampire and it stands for Vengeance, too. The vampire that I play 
is the vengeance of my sex upon its exploiters. You see, I have the face of a 
vampire, perhaps, but the heart of a “feministe”.’

‘I am the champion of women. I do not think men have ever treated our sex 
fairly [...].’
 – Theda Bara in a 1915 press release, and in a 1921 interview. Read by Manon 
Hedenborg-White. Theda Bara (1885–1955)

IX: Becoming the Demon Woman: 
Rebellious Role-Play
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X: Mary MacLane’s Autobiograpic Satanic Feminism

‘I of womankind and of nineteen years, will now begin 
to set down as full and frank a Portrayal as I am able of 
myself, Mary MacLane, for whom the world contains not 
a parallel.’ […] 

‘the Devil has given me a philosophy of my own.’ […] 
[T]here is a mental telegraphy between the Devil and me, 
which accounts for the fact that many of my ideas are so 
wonderfully groomed and perfumed and colored’. […] 

‘The Devil is really the only one to whom we may turn 
[…] And so I await the Devil’s coming.’ […] 

‘I am earthly, human–sensitive, sensuous, sensual, and, ah, 
dear, my soul wants its earthly Happiness!’ […] ‘My genius 
is not in the least like second sight. That savors of the 
supernatural, the mysterious. My genius is a sound, sure, 
earthly sense, with no suggestion of mystery or occultism.’
[…] 

‘You are superb, Devil! You have done a magnificent piece 
of work. I kneel at your feet and worship you. […] [T]
here is poetry; there is Charity; there is Truth. The Devil 
has made all of these things, and also he has made human 
beings who can feel. […] I cast myself at his feet. I adore 
him.’ […] 

Everything is justified if it  
gives me Happiness. The 
Devil has done me some 
great favor; he has made me 
without a conscience, and 
without Virtue. For which  
I thank thee, Devil.’ […] 

‘The Devil has given me 
some good things – for I 
find that the Devil owns and 
rules the earth and all that 
therein is. He has given me, 
among other things – my admirable young woman’s body, 
which I enjoy thoroughly and of which I am passionately 
fond.’ ‘Devil, accept, for my two good legs, my sincerest 
gratitude.’ ‘the masculine body is merely flesh, it seems, 
flesh and bones and nothing else.’ […] 

‘I shall never make use of the marriage ceremony. I hereby 
register a vow, Devil, to that effect.’ […] 

‘Out of countless millions of the Devil’s annointed I am 
one to acknowledge myself.’
 – From The Story of Mary MacLane (1902), by Mary 
MacLane. Read by Niki Shelley.

Mary MacLane (1881–1929)
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XI: Sylvia Townsend Warner’s 
Liberating Devil
‘I think you are a kind of black knight, wandering about 
and succouring decayed gentlewomen’ […]

‘And think, Satan, what a compliment you pay her, 
pursuing her soul, lying in wait for it, following it through 
all its windings, crafty and patient and secret like a 
gentleman out killing tigers. Her soul – when no one 
else would give a look at her body even! […] But you 
say: “Come here, my bird! I will give you the dangerous 
black night to stretch your wings in, and poisonous 
berries to feed on, and a nest made of bones and thorns, 
perched high up in danger where no one can climb to 
it.” That’s why we become witches: to show our scorn of 
pretending life’s a safe business, to satisfy our passion for 
adventure. It’s not malice, or wickedness – well, perhaps 
it is wickedness, for most women love that – but certainly 
not malice, not wanting to plague cattle and make horrid 
children spout up pins […].’ […]

‘One doesn’t become a witch to run round being harmful, 
or to run round being helpful either, a district visitor on a 
broomstick. It’s to escape all that – to have a life of one’s 
own, not an existence doled out to you by others’. […]

‘I can’t take warlocks so seriously, not as a class. It is 
we witches who count. We have more need of you. 

Women have such vivid imaginations, and lead such dull 
lives. Their pleasure in life is so soon over; they are so 
dependent upon others, and their dependence so soon 
becomes a nuisance. […] When I think of witches, I seem 
to see all over England, all over Europe, women living 
and growing old, as common as blackberries, and as 
unregarded.’
 – From Lolly Willowes (1926), by Sylvia Townsend 
Warner. Read by Manon Hedenborg-White.

S. Townsend Warner (1893–1978)

‘[T]he main motifs in the material are: reworkings of 
Eve’s role in the fall into something positive, the witch 
as a proto-feminist figure, the demon lover reconceived 
as a liberator who empowers women, and the feminised, 
benevolent Satan who is contrasted with an oppressive 
male God. An additional minor motif is Lilith as a counter-
mythical feminist predecessor. […]

The discourse of Satanic feminism has always been the 
domain of educated middle- and upper-class individuals. 
All of the approaches detailed above are at their 
core hermeneutical strategies to subvert hegemonic 
understandings of Holy Writ by counter-readings. […]

Although most of the objects of study here did not, like 
Blavatsky, claim to present anything resembling revealed, 
transcendental wisdom, they still proposed provocative 
alternatives that in some sense helped undermine the 
authority of the hegemonic varieties – and the patriarchal 
social structures bound up with them.’
 – From the conclusions in chapter XII. Read by Per 
Faxneld.

XII: Conclusions
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Patrik HultinChristian von H. Kristian Pettersson

Tondurakar Jesper Erwik Johansson
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I. 
Introduction

Music by 
KRISTIAN PETTERSSON

II. 
Woman and the Devil: 
Some Recurring Motifs

Music by 
PATRIK HULTIN

III. 
Romantic and Socialist Satanism

Music by 
KRISTIAN PETTERSSON 

IV. 
Theosophical Luciferianism 

and Feminist Celebrations of Eve
Music by 

PATRIK HULTIN

V. 
Satan as the Emancipator 

of Woman in Gothic literature
Music by 

TONDURAKAR

VI. 
Witches as Rebels Against Patriarchy

Music by 
PATRIK HULTIN

Narrators: Per Faxneld, Peter X., Joseph Christian Greer, Yelena Konovalova, Manon Hedenborg-White, 
Theresa Porter, Maths Bertell, Christian Giudice, Thérèse Eon, Niki Shelley.

All music recorded May–June 2014. Mastered by Jesper Erwik Johansson & Kristian Pettersson. 
© individual artists. Design and additional illustrations by T. Ketola / tentacula.org.

The book Satanic Feminism by Per Faxneld is published by 
Molin & Sorgenfrei / molinsorgenfrei.se.
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Music by 
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IX. 
Becoming the Demon Woman: 
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Music by 
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Music by 

KRISTIAN PETTERSSON

XI. 
Sylvia Townsend Warner’s Liberating Devil

Music by 
CHRISTIAN VON H.

XII. 
Conclusions

Music by 
JESPER ERWIK JOHANSSON
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